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tenance became fixed/and he answered impressively, *0h, of
course.' In a minute or two afterwards he rose from his chair,
paced the room at a very rapid rate, which was his practice in
certain moods of mind, then made a dead halt, and bursting
into an extravaganza of laughter, ' James/ cried he, ' I '11 tell
you what Byron should say to me when we are about to accost
each other, —
" Art them the man whom men famed Grizzle call ? "
And then how germane would be my answer, —
" Ait thou the still more famed Tom Thumb the small ? " }
This," says the printer, " is a specimen of his peculiar humor;
it kept him full of mirth for the rest of the evening."
The whole of the scene strikes me as equally and de-
lightfully characteristic; I may add, hardly more so of
Scott than of his printer; for Ballantyne, with all his
profound worship of bis friend and benefactor, was in
truth, even more than he, an undoubting acquiescer in
"the decision of the public, or rather of the booksellers; "
and among the many absurdities into which his reverence
for the popedom of Paternoster Eow led him, I never
could but consider with special astonishment, the facility
with which he seemed to have adopted the notion that
the Byron of 1814 was really entitled to supplant Scott
as a popular poet. Appreciating, as a man of Bis talents
could hardly fail to do, the splendidly original glow and
depth of Childe Harold, lie always appeared to me quite
blind to the fact, that in The Giaour, in The Bride of
Abydos, in Parisina, and indeed in all his early serious
narratives, Byron owed at least half his success to clever,
though perhaps unconscious imitation of Scott, and no
trivial share of the rest to the lavish use of materials
which Scott never employed, only because Bis genius
was, from the beginning to the end of his career, under
the guidance of high and chivalrous feelings of moral
rectitude. All this Lord Byron himself seems to Bave
felt most completely — as witness the whole sequence of

